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WELCOME TO THE SCORE

Anticipating Our
Diamond Anniversary
by Kathleen Allen, Interim Executive Director
and Alice Ikeda, Board President

As SYSO approaches its 75th Anniversary, we reflect
on the organization’s past as well as celebrate all that is
happening today and our aspirations for the future. In this
annual newsletter, we share with you updates from some
of SYSO’s alumni; these are inspiring stories that cross
musical and professional boundaries.
We know there are many more alumni out there with
diverse stories to share about how SYSO has impacted
their lives. We hope alumni will take this precursor year to
our 75th as a chance to start reconnecting with each other
and with SYSO, all leading towards the goal of coming
together to celebrate SYSO’s “Diamond” anniversary next
season. Please read here about our upcoming plans to
reconnect alumni and log on to SYSO’s alumni page on
our website and fill out our reconnect section. We would
love to hear about your memories of SYSO as well as your
current endeavors.
Here we also provide a sneak peek into what the next season
will entail. Learn about exciting musical and educational
collaborations that showcase SYSO’s influence on young
people, leading them toward national and international
accomplishments. SYSO at its heart is about youth, but
we want to celebrate the experienced and highly trained
educators—conductors, faculty, and coaches—who have
shepherded tens of thousands of young people through
their musical journeys over the last 75 years.
We want to acknowledge the leadership of past
administrative staff and board, especially Dan Petersen,
who stepped down this spring as SYSO’s Executive
Director of 20 years. I am honored to be filling this role as
Interim Executive Director and feel incredibly supported
by an energized board led by SYSO alumna Alice Ikeda.
Staff, faculty, current students and parents are all excited
about this 2017-2018 Season and channeling this energy
into welcoming back many alumni and supporters to
celebrate the 75th Anniversary Season in less than a year!
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Music Festival. At Marrowstone the Kronos
members will coach student string quartets,
present a chamber music master class, perform
a string quartet concert, and rehearse with the
student orchestra.

Kronos Comes Back

Internationally Acclaimed Ensemble Born at SYSO
to Perform for 75th Anniversary
by Stephen Rogers Radcliffe, SYSO Music Director
The past, present, and future of SYSO will
come alive in the 2018-19 season!
In celebration of its 75th Anniversary Season,
the Seattle Youth Symphony Orchestra is
excited to announce a ground-breaking
commission and residency project with
composer Aleksandra Vrebalov, performed by
the Kronos Quartet in both Seattle and at the
Marrowstone Music Festival in Bellingham,
Washington. The project includes the creation
and two performances of a 25-35 minute
“concerto” for string quartet and orchestra,
as well as a variety of artistic and educational
residency activities.
According to David Harrington, violinist and
founding member of the Kronos Quartet,
“There would be no such thing as the Kronos
Quartet without the Seattle Youth Symphony.”
The Kronos Quartet was founded in 1973
by Seattle Youth Symphony Orchestra
members at the Marrowstone Music Festival.
Since its founding, the ensemble has redefined
the string quartet genre through cutting edge
performances of newly commissioned string
quartet compositions created by an eclectic
variety of 20th and 21st century composers.
Seattle Youth Symphony Orchestra is proud
of its role as the “birthplace” of the Kronos

Quartet. The commission of a large-scale
composition for string quartet and orchestra,
in partnership with the Quartet, is a fitting
way to celebrate SYSO’s rich past, dynamic
present and promising future.
The project’s commission component was
collaboratively proposed by Seattle Youth
Symphony Orchestra’s Music Director and
Mr. Harrington, who guided the project’s
selection of Aleksandra Vrebalov as
composer. Ms. Vrebalov is an internationally
recognized composer who has created works
for the National Opera Center, Victoria
Hall, the Joyce Theater and Carnegie Hall.
The commitments to this project from both
Kronos and Ms. Vrebalov have already been
secured and, as part of the creative process,
Ms. Vrebalov will come to Seattle to listen to
the Seattle Youth Symphony Orchestra, meet
with commissioning donors, and confer with
Kronos and artistic staff twice during the
coming season, once in November 2018 and
again in February 2019.
Rehearsals for the premiere performances of
the new composition will take place within
the context of two week-long residencies by
the Kronos Quartet: first in Seattle in May
2019 and later in July 2019 at the Marrowstone

In support of Kronos’ mission of engaging
emerging musicians in new music, four
student string quartets at Marrowstone will
each learn two newly composed string quartets
drawn from the Kronos Quartet’s “Fifty for the
Future” repertoire. The four student quartets
will receive four days of coaching sessions by
members of the Kronos Quartet leading to a
public performance of the eight works studied.
The commission project will usher into the
world an exciting new composition that
constitutes a significant contribution to the
repertoire. In addition, the project provides
unparalleled opportunities for pre-professional
training for young musicians, the development
of new repertoire, and the presentation of
chamber music and orchestra performances
of the highest quality to appreciative audiences
in the Pacific Northwest. Most importantly,
the project celebrates the distinguished
alumni and history of Seattle Youth Symphony
Orchestra and, at the same time, embodies the
future of music found both in the Orchestra’s
membership, and in the contribution to the
repertoire that the commissioning project
represents.

About the Kronos Quartet
For more than 40 years, San
Francisco’s Kronos Quartet—David
Harrington (violin), John Sherba
(violin), Hank Dutt (viola), and Sunny
Yang (cello)—has pursued a singular
artistic vision, combining a spirit of
fearless exploration with a commitment
to continually reimagine the string
quartet experience. In the process,
Kronos has become one of the most
celebrated and influential groups of our
time: presenting concerts worldwide,
producing more than 60 recordings, and
commissioning more than 900 works
and arrangements for string quartet.
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SYSO / Seattle Conservatory of Music Merger
Celebrating Community Engagement

by Stephen Rogers Radcliffe, SYSO Music Director
While Seattle Youth Symphony Orchestra is recognized for its outstanding
orchestral performances in Benaroya Hall, Meany Hall, and McCaw Hall each
year, the organization’s solo and ensemble chamber music performances provide
community engagement opportunities for students and audiences alike.
SYSO’s Chamber Music Program was created to provide members of Seattle
Youth Symphony Orchestra with the opportunity to study and perform works
from the chamber ensemble repertoire. It was enhanced and expanded by the
organization’s merging with the Seattle Conservatory of Music in the winter of
2016. In addition to public recitals presented by SYSO, private concerts consist of
contracted engagements for which ensemble members may receive honorarium
payments; and volunteer engagements flourish where the ensembles serve as
community ambassadors for the Seattle Youth Symphony Orchestra programs.
The Seattle Youth Symphony Orchestra’s Chamber Ensemble Program is thriving.
Groups meet before or after orchestral rehearsals on Saturday mornings at
Shorecrest High School. Other ensembles meet on Saturday afternoons and
evenings at Seattle Pacific University. Groups include both string and wind
musicians and participants range in age from 12 to 26! While these groups prepare
for formal concerts (one on January 22 at Green Lake Methodist Church, and one
on May 18 at Nordstrom Recital Hall) other groups are already out presenting
performances in the community. The SYSO “Scholarship String Quartet” has
already performed at the Overlake Golf and Tennis Club, at the Pacific Northwest
Ballet Gala in McCaw Hall, and at the National Scholarship Providers Association
Annual Conference.
Outreach performances by Chamber Ensembles are not the only form of
community engagement that SYSO presents each year. The organization’s
Conservatory Prep Class is comprised of some of the most advanced student
instrumentalists in the region. The class meets each week to hone and refine solo
repertoire to prepare for college, conservatory, and competition auditions. These
students perform in senior residences each month to engaged and appreciative
audiences. Recent performances have included concerts at Skyline, Horizon
House, Summit at First Hill, and Aegis on Madison.
The study and performance of solo and ensemble music is central to acquiring
technical and expressive mastery of a musical instrument. Students with
experience in small chamber ensembles—without a conductor—develop
important teamwork, collaboration and listening skills that transfer not only to
advanced orchestral playing, but also to broader, important life skills.
We look forward to continuing to expand this important and rewarding
component of the SYSO curriculum in the future, and welcome the formation of
new groups throughout the year.
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EDUCATION UPDATE

Full Circle: From EIP Student to Coach, featuring Danielle Kuhlmann
by Izchel Chacón, SYSO Education Program Manager

SYSO in the Schools provides
three main programs to more than
700 students annually at no cost
to students, parents, or schools:

Endangered Instruments
Program
Professional musicians coaching
on less-commonly played
instruments

(from L to R) Danielle Kuhlman with her former teacher Mark Robbins and fellow SYSO alum Jon
Karschney, all now Seattle Symphony musicians and EIP coaches.

The Endangered Instruments Program (EIP)
has been serving students in the Seattle and
surrounding area since 1990, providing
coaching to students who play less commonlyplayed instruments: oboe, bassoon, bass, French
horn, tuba, trombone, and percussion. SYSO
coaches work directly with students during the
school day to help build their skills and motivate
students to continue as musicians throughout
their school career and beyond. This past year
more than 450 students participated in training
with EIP in 26 schools from West and Southeast
Seattle to Kirkland!
One of SYSO’s EIP alumni from Washington
Middle School is excited to join the EIP
Coaching team this year. Danielle Kuhlmann
states, “My experience in EIP allowed me to
explore the instrument and get hooked on how
much I loved playing. It pushed me to work
harder and pursue more playing opportunities
and private study.” Kuhlmann continued with
the EIP program and SYSO for many years.
She started at the all-year Symphonette, and
moved up through the ranks to the Seattle
Youth Symphony Orchestra. Her experiences

with SYSO and the Marrowstone Music Festival
fueled her love for orchestral playing. By the age
of 16, she was intent on becoming an orchestral
horn player.
After high school, Kuhlmann went to Juilliard
and Rice University, freelanced for several years
in NYC, and eventually landed her first job
as second horn in the San Diego Symphony.
Last June, she was able to move back to her
hometown as she accepted the fourth Horn
position in the Seattle Symphony. When Mark
Robbins, current EIP Coach and Kuhlmann’s
high school private music teacher, and Jon
Karschney, current EIP coach and a member of
Kuhlmann’s 1997 cohort in SYSO’s Symphonette
Orchestra, told her of the opportunities to coach
for EIP, Kuhlmann was excited to jump onboard.
“I’ve always been passionate about teaching, and
it’s really exciting to think of myself as a teacher
in a program where, twenty years ago, I was
the student.” says Kuhlmann. “I can only hope
that my students will be as inspired as I was and
enjoy their own journeys on the horn!”

•

26 schools
(20 middle schools, 3 high
schools; 2 K-8 schools; 1
elementary school)

•

469 students

•

3,510 coaching hours

Cadenza After School
Orchestra Club
Extended learning support at
Musical Pathways Project schools
•

40 students

•

104 hours of extended
learning support

Musical Pathways Project
Equitable access to high quality
music instruction in underserved
communities
•

16 schools
(11 elementary schools,
2 middle schools, 3 high
schools)

•

416 students
(266 students in SW
schools, 150 students in SE
schools)

•

954 coaching hours
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into any of the SYSO orchestras. It came as
a complete surprise when I found out I had
been accepted into YSO.
Riley: I do remember at least one of my
SYSO auditions—I was playing the first
movement of the Tomasi concerto, and it ate
me alive.

Willem de Koch

Riley Mulherkar

SAS HA AR UTYU N O VA

Which concert or rehearsal memories stand
out to you?

The Lessons Learned at SYSO

An Interview with Willem de Koch and Riley Mulherkar
of The Westerlies
How did you choose your instruments?
Willem: When I was in 6th grade at
Washington Middle School, I had no
intention of joining the band. About a month
into the school year, the band director at
WMS, Robert Knatt (whom I had never
spoken to), approached me in the hall,
pointed his finger at me, (seeing I was tall
with long arms) he said, “Trombone.” The
rest is history.
Riley: I chose the trumpet years before
I actually started playing it—I grew up
watching my babysitters play in the Garfield
High School jazz ensemble, and it was always
clear to me that the trumpet players were the
coolest kids in the band. And I was right!
How did you meet and become friends?
Willem: Riley and I met in the jazz band
at Washington Middle School, and quickly
started spending almost all of our time
together (some things never change). In high
school, I would sleep over at Riley’s house
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every Friday night. We’d order pizza, listen
to music, and practice together late into the
night, and then wake up the next morning
and drive to SYSO rehearsal.
What bands/orchestras did you play in
prior to SYSO?
Willem: I played in the jazz band and concert
band at Washington Middle School, and in
the jazz band and orchestra at Garfield High
School, as well as a couple of jazz combos.
Riley: Growing up in Seattle I played in my
school bands at Washington Middle School
and Garfield High School, as well as small
jazz combos and pickup ensembles.
Do you remember auditioning for SYSO?
Willem: My very first audition for SYSO was
probably the most nerve-racking experience
of my life up to that point. I played Ferdinand
David’s Concertino for Trombone, and I
remember feeling like I had played so poorly
that I didn’t stand a chance of making it

Willem: I remember one particular rehearsal
that occurred the day after the GHS prom.
Riley and I had been up late with our friends
at the dance the night before, and didn’t get
a chance to go home and change, so showed
up to rehearsal wearing our tuxedos with
colorful bowties, vests, and cummerbunds.
To this day, I can still clearly remember the
look that Maestro Radcliffe gave us from
the podium as we took our seats in the brass
section.
Riley: One of the most memorable concerts
was playing Mahler 2—there’s a clip of us
rehearsing on YouTube. One of my favorite
pieces of music of all time, and what a dream
it was to play it with the YSO. On top of that,
it was my last concert with SYSO, right before
I graduated high school. Such a thrill!
What do you value the most about the time
you spent playing with SYSO? How did it
influence your high school years?
Willem: The repertoire that we got the
chance to play was just incredible—I have
a special connection with every piece we
played in YSO, and the exposure to such a
wide array of repertoire opened my eyes up
to corners of the musical landscape that I
didn’t even know existed. Additionally, the
professionalism with which we were expected
to carry ourselves was really valuable
preparation for my time in college and in the
professional world. We were treated as adults
and held accountable for our actions, and I
appreciate that more and more as I navigate
my life as a professional musician.
Riley: There’s so much I value about my

time with SYSO—the camaraderie of the
orchestra, the exposure to such a vast
repertoire of music, the opportunities
to work with Stephen Radcliffe, Marcus
Tsutakawa, and the best brass teachers in the
region, and just the thrill of playing with such
high level musicians. It was a large part of my
high school years, and prepared me so well
for a career in music.
How did you develop as a musician?

and fostered a sense of curiosity, dedication,
and good humor in all of the musicians who
played under him. I also need to give a shout
out to Marcus Tsutakawa, who was such a
huge influence in my life. While I only got
to play under him at Garfield High School,
I know he offers such valuable guidance
and leadership to all of the students who go
through Junior Orchestra at SYSO. All of the
educators at SYSO, including the sectional
coaches, deserve the highest of praise for the
work they do.

Willem: I owe so much of my development
as a musician to the robust musical education Riley: Definitely would love to give a shout
landscape in Seattle. The training I received
out to Janice—she terrified me from day one,
at SYSO, in my public school ensembles, and
but looked after me and was so supportive
at Seattle JazzEd was top-notch. I also had a
as I grew up in SYSO. Of course huge thanks
variety of private teachers and mentors who
to Stephen Radcliffe and Marcus Tsutakawa
offered me invaluable lessons about music
for their endless dedication, patience, and
and life, and
generosity.
gave me the
SYSO creates
Exposure to such a wide array of repertoire
support to
such a strong
opened my eyes up to corners of the musical
explore my
community and
interests and
landscape that I didn’t even know existed.
infrastructure
find my own
for young
voice. The
musicians, and
wide variety of music being played on the
the resources and opportunities along the
Seattle music scene allowed me to develop
way are truly invaluable.
an eclectic taste and appreciate all kinds of
Which conductor/s did you play under and
musical expression, from jazz and classical
music to rock, folk, hip-hop, and avant-garde how do you feel they inspired, shaped or
influenced you?
improvised music.
Riley: I started playing trumpet with a
great love of jazz music. As I got older, I was
exposed to more classical music and in high
school I began studying classical trumpet
parallel to my jazz studies. From there, I went
to conservatory at Juilliard for five years, and
have been touring, recording, and producing
music ever since.
What is the SYSO community like?
Willem: The community is what makes
SYSO what it is! I need to give a special
acknowledgement to Janice, who laid down
the law with the toughest of tough love, and
never let any of us down. She was such a
rock for every student in the orchestra. Of
course Maestro Radcliffe offered us such
keen insight into the music we were playing,

Willem: I played under Stephen Radcliffe
in YSO. I loved the way that he was able to
inject humor into the music without mocking
it. He has such a knack for exposing young
students to very lofty music in a way that
makes it completely fun and relatable. I also
got to play under Marcus Tsutakawa (who
conducts the Junior Symphony Orchestra) at
Garfield High School. Mr. Tsutakawa ran the
orchestra with such discipline, but he made
sure every student had a real sense of creative
agency, and allowed us to give our own
input about how the music should sound.
He was/is so adept at creating a relationship
of mutual respect with his students, and I’ve
tried to emulate him in that respect with my
current professional relationships.
How did you decide to form The Westerlies?

SAS HA AR UTYU N O VA

The Westerlies are a New Yorkbased brass quartet comprised of
four childhood friends from Seattle,
Washington: Riley Mulherkar and
Zubin Hensler on trumpet, and
Andy Clausen and Willem de Koch
on trombone. Formed in 2011, the
self-described “accidental brass
quartet” takes its name from the
prevailing winds that travel from
the West to the East. “Skilled
interpreters who are also adept
improvisers” (NPR’s Fresh Air), The
Westerlies explore jazz, roots, and
chamber music influences to create
the rarest of hybrids: music that
is both “folk-like and composerly,
lovely and intellectually rigorous”
(NPR Music). Equally at home in
concert halls and living rooms, The
Westerlies navigate a wide array
of venues with the precision of a
string quartet, the audacity of a rock
band, and the charm of a family
sing-along. The ensemble has
produced two critically acclaimed
albums of genre-defying chamber
music: its 2014 debut, Wish the
Children Would Come On Home:
The Music of Wayne Horvitz
(Songlines), and a 2016 double-CD
of primarily original compositions,
The Westerlies (Songlines). Soughtafter collaborators, The Westerlies
are also featured on recordings
by Fleet Foxes (Nonesuch), Vieux
Farke Toure (Six Degrees Records),
and Dave Douglas (Greenleaf).
Learn more
>>

westerliesmusic.com
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Riley: We formed in 2011, after we all found
ourselves gravitating to each other in NYC.
We used to cook together, eat together, listen
to music together, then I think it was Willem
who finally said—what if we try playing
music together? After a few concerts, we
realized we were onto something that we
were excited about, and we never looked back
from there.

in as many different contexts as possible.
We’ve released two albums of our own, and
have recorded with a wide variety of artists,
including Fleet Foxes, Dave Douglas, Vieux
Farka Toure, and others. We’ve also played
in all kinds of settings, from concert halls
and jazz clubs to rock arenas and living
rooms. Looking toward the future, we want
to continue to make music at the intersection
of a wide variety of musical traditions, and
Who is your audience?
imbue our work with a collaborative spirit
and a sense
Riley: Our
of openaudience
The more I’ve traveled around the country...the mindedness.
ranges—we
We also want
play shows in
more I’ve realized how unique SYSO is. It’s unlike to continue
fancy chamber
anything I’ve seen anywhere else.
to nurture the
music series,
kind of musical
outdoor jazz
community that
festivals, rock
Seattle offered us as we were growing up, and
amphitheaters, school band rooms, and
take the lessons we learned at SYSO with us
everything in between. We try not to limit
all over the world.
ourselves to any specific demographic, and
take our music with us everywhere we go.
Is there anything else you would like your
What is your secret for staying together?
Riley: Patience, humility, and endless
investment of time, energy, and trust.
What skills did you learn at SYSO that still
influence your playing and composing for
The Westerlies?
Willem: The technical perfection with
which we were expected to play in SYSO is
an expectation I try to hold for myself with
The Westerlies. I also think the exposure
to such a wide array of repertoire that we
received in SYSO has stuck with me in the
way that I conceive of musical possibilities
when I’m composing. Above all else, I think
it’s the sense of professionalism with which
we carried ourselves in SYSO that has had
the greatest influence on me as a professional
musician (thank you Janice!!!).
What are your future goals with the
Westerlies? Would you like to tour, record?
Or?
Willem: We definitely want to continue
to tour, perform, record, and make music
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SYSO community to know?

Willem: I guess I would just encourage
everyone to jump in, get involved, and
continue to support and participate in the
SYSO community. The more I’ve traveled
around the country as a musician, the more
I’ve realized how unique and special SYSO
is—it’s unlike anything I’ve seen anywhere
else. SYSO completely changed my life, and
it’s so important that we all continue to invest
in SYSO so that it can continue to change the
lives of young people for years to come.

A native of Seattle, Washington,
Willem de Koch enjoys a diverse
career as a performer, composer,
and educator. At home in a variety
of musical styles, Willem has shared
the stage with improvisationalmusic luminaries Wayne Horvitz and
Bill Frisell, indie-rock phenomenon
Feist, jazz legends Dave Douglas,
Wycliffe Gordon, George Duke,
and many others. He has played
orchestral music under the
batons of Leonard Slatkin, Kurt
Masur, George Manahan, Philippe
Entremont, and Gerard Schwarz.
Willem has performed across the
globe in a wide variety of settings,
including the Vancouver Jazz
Festival, Umbria Jazz, and Carnegie
Hall.

Riley Mulherkar has been
recognized as a “smart young
trumpet player” by The New York
Times and praised by The Wall
Street Journal as a “youngster to
keep an eye on.” Riley has worked
with a number of leading artists
of our time, including NEA Jazz
Masters Wynton Marsalis and Dee
Dee Bridgewater. Riley also serves
as Artistic Director for Jazz at The
Joye in Aiken Festival, bringing
leading young musicians, actors and
dancers to the historic city of Aiken,
South Carolina. He completed his
Bachelor’s Degree at The Juillard
School in 2014 and his Master’s in
2015, receiving the Knowles Prize
for Jazz and the Peter Mennin Prize
for outstanding achievement and
leadership in music. He is also an
inaugural recipient of Juilliard’s
Marks Fellowship. In 2011, Riley
was named a “rising jazz artist” by
Wynton Marsalis in JET magazine,
and in 2014 was the first recipient
of the Laurie Frink Career Grant at
the Festival of New Trumpet Music.

create. innovate. transform.
schedule your audition today!
Early Auditions
Application deadline: January 5, 2018
Auditions: January 13, 2018
Regular Auditions
Application deadline: February 16, 2018
Auditions: February 23, 24 & 25, 2018
Renewable awards range between
$1,000 - $10,000 per year and are
in addition to any academic merit
scholarships received.
Degrees offered in:
• Music Performance
• Music Education
• Music Composition
• Musical Arts
• Liberal Arts

E A S T M A N

S C H O O L

253-535-7602 | plu.edu/music/scholarships | music@plu.edu

O F

M U S I C

YOUR PASSION.
YOUR PATH.
YOUR FUTURE.

FACULTY
VIOLIN
Federico Agostini
Juliana Athayde
Bin Huang
Renée Jolles
Mikhail Kopelman
Oleh Krysa
Robin Scott

OBOE
Richard Killmer

VIOLA
Masumi Per Rostad
George Taylor
Phillip Ying

BASSOON
George Sakakeeny

CELLO
Steven Doane
Alan Harris
David Ying
BASS
James Van Demark
HARP
Kathleen Bride
FLUTE
Bonita Boyd

CLARINET
Kenneth Grant
Jon Manasse
SAXOPHONE
Chien-Kwan Lin

HORN
W. Peter Kurau
TRUMPET
James Thompson
Douglas Prosser
TROMBONE
Mark Kellogg
Larry Zalkind
TUBA
Don Harry
PERCUSSION
Michael Burritt

For application information visit
esm.rochester.edu/admissions

GET INVOLVED

SYSO Parent Association
by Alice Ikeda, SYSO Alumna and Board President
Last year, SYSO formed the first-ever Parent Association, operating
very similar to a school parent group. Our mission is to facilitate parent
involvement so that SYSO programs remain at the highest level of
quality, and to ensure that they are accessible to all families. We strive
to meet this mission by supporting SYSO’s conductors, educators,
staff, and board by organizing activities and programs. All parents are
welcome to join us in exploring issues of mutual interest, suggesting
events and speakers on educational topics, and providing a structure
for assisting SYSO with certain fundraising and social functions.
The Parent Association Executive Committee works together with the
administration to manage the Parent Association’s overall operations
and budget. The committee plans Parent Association events, sets
the calendar, and monitors the budget. The Executive Committee
members also provide leadership for gathering and organizing parent
volunteers for SYSO’s Annual Benefit Luncheon, “The Power of
Music.”

The Parent Association sponsors special events throughout the
academic year. These provide a great opportunity for parents to get to
know each other and share ideas and resources for supporting SYSO’s
young musicians. Some of these events include SYSO Welcome Day
and Parent 101; Parent Education Series; Monthly Parent Association
Meetings; Parent Community Events: Trunk-or-Treat; Mom, Dad,
and Grandparent Day; and Volunteer Appreciation Party.
The Parent Association relies on all parents working together to
make SYSO the best and most rewarding experience it can be for
our children. Contributions of time, expertise, enthusiasm, and ideas
continue the tradition of excellence that benefits our vibrant, talented
students.
Interested in learning more? Send us an email.
>>

PA@syso.org

You are an important part of our community.

Your gift will provide...

Where would SYSO be without you?
474

total hours of
rehearsal time

43

top-notch professional
coaching staff

$

substantial
financial aid
packages

Make your gift today:
>>
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public concerts
in top-tier venues

3

collaborative
performances
with major arts
organizations

Calling SYSO Alumni: We Want to Hear from YOU!

THE PREMIER ORCHESTRAL TRAINING
PROGRAM OF THE PACI FIC NORTHWEST

Fashions change.
The superb quality
of our music
education does not.

75 TH SEASON

JULY 22 - AUGUST 5, 2018
Stephen Rogers Radcliffe, Music Director

MARROWSTONE.ORG

Tell us how SYSO has impacted you and
check out recent featured alumni interviews at

syso.org/alumni

Tickets on sale now for Seattle Youth Symphony Orchestra’s

2017-2018 SEASON

January 21, 2018 | Seattle Symphony Side by Side
March 17, 2018 | Hanson’s Romantic Symphony
April 22, 2018 | All-Brahms
May 19, 2018 | 5 Orchestras and Firebird

Seattle Youth Symphony Orchestra
11065 5th Ave. NE, Suite A
Seattle, WA 98125
206.362.2300 | syso.org

Non-Profit Org.
U.S. Postage
PAID
Seattle, WA
Permit #57

THE SCORE
Seattle Youth Symphony Orchestra’s Newsletter

Winter 2017

