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One thing that makes the Seattle Youth 
Symphony Orchestras such a great 
musical and educational experience for 
young people is the interaction with 
great musicians and educators in the 
field.  During this most recent academic 
season, our students once again worked 
with the outstanding complement of 
artistic faculty that serve as sectional 
coaches for the Symphonette, 
Debut, Junior, and Youth Symphony 
Orchestras.  These coaches are drawn 
from the most highly qualified 
professional musicians in the Seattle 
region.   Many perform with the Seattle 
Symphony, Seattle Opera, and the 
Pacific Northwest Ballet.  All are chosen 
for their experience and their ability to 
demonstrate instrumental mastery and 
musicianship for SYSO students, and 
all are dedicated teachers committed to 
educational excellence.
    This season, SYSO was also able to 
bring in two guest artists to work with 
our young musicians.   Brian Lewis, a 
charismatic and virtuosic violin soloist 
and Professor at the University of Texas 
in Austin, not only performed the 
Barber Violin Concerto with the Seattle 
Youth Symphony at Benaroya Hall, 
but also conducted a master class with 
students selected from each of our four 
orchestras.   Another special guest was 
renowned Conductor Leonard Slatkin, 
currently the Music Director of the 
Detroit Symphony Orchestra.  Maestro 
Slatkin rehearsed and conducted a run 
through of the Symphonie Fantastique  
by Berlioz with the Youth Symphony at 
a special rehearsal at Meany Hall.    
    This personal exposure to great 
artists of our time is one of the distinct 
advantages of the SYSO experience.   
And of course, once again this summer 
SYSO brings some of the most inspiring 

artists in the United States to the Pacific 
Northwest.  Outstanding musicians 
such as Dale Clevenger, Diana Gannett, 
Christian Knapp, Heidi Lehwalder, 
Rebecca Henderson and Brian Lewis 
will join their distinguished colleagues 
on the Marrowstone Faculty for this 
season’s festival.   I look forward to 
this summer, when the students of 
Marrowstone and Marrowstone-in-
the-City discover their own personal 
connection with great artist teachers and 
great music in the Pacific Northwest.
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Washington State Solo and Ensemble 
SYSO Winners 2009 

1st place Michelle Kim
3rd place Kai Hirayama

1st place Harrison Linsey

1st place Ben Roidl-Ward
2nd place Leah Tott

3rd place Cornelia Sommer

2nd place Dan Remme

2nd place Grant Reed

1st place Carolyn Floodeen

2nd place Ben Fang

3rd place Sol Im

1st place Emily Hanson
2nd place Ruby Brallier

1st place Justin Almazan
2nd place Justine Preston

3rd place Sam Jeong

Washington State Winners 2009



Lennart Jansson, 16, is a junior at Lakeside School. He is equal part cellist, composer and computer whiz 
so he has a hard time deciding what he wants to be when he grows up.  As a cellist Lennart had his first 
recital at age four, first concerto with an orchestra at age eight, and his first solo performance on live radio 
at age nine.  This was later followed by opportunities to meet and perform for Rostropovich, Hai-Ye Ni and 
Tigran Mansurian.  In 2007, Lennart was the only cellist invited to Brazil to attend Maria João Pires’s music 
workshop, which was filmed for a documentary and aired on Japanese national TV.  In 2008, Lennart was a 
three-time soloist with the Academy Chamber Orchestra; he played the Elgar concerto 1st and 2nd movements.  
Lennart has participated in several summer music programs in the US and abroad, and has studied with Hans 
Jørgen Jensen and Pavel Gomziakov.  Lennart’s cello teacher is Olga Ruvinov and his composition teachers 

are Alan Futterman and Samuel Jones.  Lennart is very grateful to SYSO for the past six years of enriching music making, the honor to have 
served as principal cellist, and this exceptional privilege to be the soloist. Lennart will be cello soloist for the Seattle Youth Symphony’s first 
concert of the 2009-2010 season on November 15, 2009 and will play Dimitri Shostakovich’s “Cello Concerto No. 1 in E-flat Major, Op. 
107.”

Carina Vincenti age 15, began violin studies in 2001 with Jan Coleman, continuing with the late Kent Coleman 
and currently with Simon James.  In 2009, Seattle Symphony’s Arts in Education Series placed her among the young 
violinists performing Vivaldi’s Concerto for Four Violins with Seattle Symphony Orchestra.  Carina was selected 
Concerto Winner in the 2009 Seattle Young Artists Music Festival(SYAMF), Playoff Finalist in the 2008 SYAMF, 
and second place in the 2009 Simon-Fiset String Competition.  She has soloed with Philharmonia Northwest, 
Port Gardner Bay Chamber Orchestra and Seattle Symphony.  Carina also enjoys playing piano, reading, hiking, 
swimming and above all, winter skiing. Carina will perform with the Junior Symphony in their final concert on June 
6th, 2010 performing the First Movement of Pyotr Tchaikovsky’s “Violin Concerto in D Major Op. 35.”

Seattle Youth Symphony Orchestra’s 
violinist Simone Porter is one of five 
musicians featured in a three-part series 
entitled “The World’s Greatest Musical 
Prodigies” on Britain’s Channel 4 Television 
station broadcasting on June 8th. The series 
follows Alex Prior, 16-year-old prodigy 
composer-conductor  as he travels across 
three continents seeking gifted musicians 
even younger than himself. It culminates 
at The Sage in Newcastle, England on 
April 2009 with Alex conducting his final 
four choices in the concert, each playing 
the first movement of a concerto and 
then the premiere of Alex’s “Velesslavitsa,” 
a concerto composed to showcase his 
discoveries – the 10-year-old pianist Zhang 
(“Jack”) Xiaoming from Shanghai, and 
three American string-players, the violinists 
Simone Porter and Michael Province, 12 
and 13, and the 15-year-old cellist Nathan 
Chan, all joined by the Northern Sinfonia 
Orchestra.
    A year ago Simone Porter and her parents 
received notification from RDF Television 
stating that her name had been suggested 
by NPR’s “From the Top.” In November, 
RDF Television selected five musicians for 

Alex Prior to meet for the US auditions in 
Miami. Simone and the other four selected 
musicians took turns playing for Alex, 
Giselle Brodsky and renowned violinist Ida 
Handel and were tested on performance, 
music theory and sight reading. The 
students also got a chance to informally 
meet and interact with Alex, which was all 
filmed for the first part of the three-part 
series. The next day, the five contestants 
performed at The Broward Centre, Amaturo 
Theatre, where they were joined again by 
Alex, Giselle Brodsky, Ida Handel and a 
public audience. After Alex saw each of 
the contestants individually, he informed 
Simone that she was chosen for one of three 
coveted spots as violinist. 
    Preceding Alex’s decision, RDF Television 
came to Seattle and filmed Simone for two 
days in order to better paint the picture of 
who Simone Porter is. The aim of the series 
is to reflect how nurturing prodigious talent 
is a huge challenge which parents respond 
to in different ways, often at considerable 
expense. Simone was also interviewed and 
had to record months of home footage 
showing the process of rehearsing, going 
to school, interacting with her friends and 

family, and attempting to balance her life.
    On April 20th Simone traveled to 
England for a week and a half to rehearse 
Alex’s piece “Valesslavitsa.”  The eclectic 
Romantic piece is 47 minutes with three 
movements. Simone described the piece 
as “more of a concerto for orchestra with 
principal players.” The players had to learn 
to count stretches of time and had to 
work with both the orchestra and Alex to 
understand when to play. Simone says she is 
thankful for her experience with the Seattle 
Youth Symphony both as a member and as 
a past soloist helping her understand the 
techniques of counting and listening to the 
silences as well as the music. Simone also 
performed a solo piece, Handel’s “Violin 
Concerto in C Major, No. 2,” which was 
described by Britain’s Journal Live saying, 
“The vibrato was tastefully restrained, the 
gradations of tone subtly made and the 
sense of direction clear and firm. But most 
of all, her eye contact with both leader and 
conductor conjured true dialogue.”



In 1998 soprano Renee Fleming was 
singing the role of the Countess in 
Mozart’s Marriage of Figaro at the Lyric 
Opera of Chicago. Her performance of 
the Act III aria “Dove sono” the previous 
night had won her a standing ovation. Yet 
just as she was about to begin the allegro, 
with its complex, fluttering coloratura, she 
was seized with panic. As Jonah Lehrer 
describes in his new book , 
the opera superstar “felt a sudden stab 
of self doubt. She couldn’t stop thinking 
that she was about to make a mistake. 
She could barely breathe. She felt her 
diaphragm constrict, sucking power 
from her voice. Her throat tightened 
and her pulse started to race. Although 
Fleming fought her way through the 
rest of the aria and still managed to 
get a standing ovation, she was deeply 
shaken.” The problems stemming from 
Fleming’s chronic and debilitating self-
doubt continued to manifest themselves 
in performances for years to come. 
According to Lehrer the problem “got 
so bad that Fleming planned to quit 
opera all together. Every performance 
was a struggle against anxiety, against the 
monologue in her head telling her not to 
make a mistake.”
    John Lehrer’s book chronicles this and 
other quirks of the mind in an attempt 
to investigate the relationship between 
rational thought and intuitive thought. 
I have written in these pages before 
about how music challenges students to 
actively engage both the left and right 
hemispheres of the brain; the logical 
and the emotional.  
probes deeper into this relationship with 
narratives backed up by solid research in 
neuroscience, psychology and behavioral 
economics. With examples drawn from 
such disparate sources as professional 
football players, military radar monitors, 
firefighters and performing artists, Lehrer 
makes a case for the irrational. As it turns 
out the intuitive, emotional brain is a lot 
“smarter” than we think, and harnessing 
its power is more than a social nicety, 
it has the potential to save lives, score 
touchdowns, win wars and hit high notes. 
     As Lehrer writes in 

“choking,” or freezing up, as illustrated 
in Renee Fleming’s situation is a vivid 
example of the havoc that can be caused 
by too much thought. It’s an illustration 
of rationality gone awry. For opera 
singers, airline pilots and golf players, 
such deliberate thought processes interfere 
with the trained movements of their 
muscles, so that their own bodies betray 
them. “Choking is actually triggered by 
a specific mental mistake; thinking too 
much. When a person gets nervous about 
performing, he actually becomes extra 
self-conscious. He starts focusing on 
himself, trying to make sure he doesn’t 
make any mistakes. He begins scrutinizing 
actions best performed on autopilot.  
Fleming began thinking about aspects 
of singing that she hadn’t thought about 
since she was a beginner, such as where to 
position her tongue and how to shape her 
mouth for different pitches. This kind of 
deliberation can be lethal for a performer. 
The opera singer forgets how to sing. The 
pitcher concentrates too much on his 
motion and looses control of his fastball. 
The grace of talent disappears.”
     Whether it’s Jean Van de Velde’s epic 
collapse on the 18th hole of the 1999 
British Open or John Miljus’s wild pitch 
in the 1927 World Series, the problem 
of “choking” in situations of extreme 
pressure is, according to Sian Beilock, a 
professor of psychology at the University 
of Chicago, caused by the rational brain 
imposing itself on the intuitive brain. 
Athletes and performers rely on years 
of training in rudimentary procedures 
(wrist torque in golf strokes and scales 
and arpeggios in music) to master their 
respective crafts. Yet at a certain point, the 
deliberate thought processes attending to 
this training is discarded and replaced by 
a variety of other types of thought more 
emotional and intuitive. When skilled 
performers and athletes consciously return 
to the deliberate and rational thought 
processes emanating from the prefrontal 
cortex, they invariably mess up. Beilock 
studied this phenomenon in a series of 
experiments in which expert golfers were 
brought into his lab and asked to focus 
consciously on certain aspects of their 

putting skills. When the golfers were 
forced to think about their putts, they hit 
significantly worse shots.
     This study should hold great interest 
for student musicians. The sooner we 
master the rudimentary procedures of 
music, those boring scales and arpeggios, 
long tones, pitch exercises and etudes, 
the sooner we free our thought process to 
do its best work. Once liberated, we play 
by ear, not by memory-but by heart. We 
don’t need to count rests. We can listen 
to dialogue in the orchestra and begin 
to understand the subtle interplay of the 
music. We can balance and color our 
melodic lines more effectively with our 
colleagues and we can lay down subtle 
and sensitive harmonic accompaniments 
to thematic material. 
     We are often hounded by our 
teachers and conductors to attend to the 
mechanics of our playing, and this is 
precisely why. We study the foundations 
of musical composition scales, arpeggios, 
octaves, string crossings, complicated 
shifts precisely so that we can release our 
brains from attending to them during 
performances. This is the elegant reward 
for diligent and careful attention to 
musical rudiments in the practice room. It 
liberates us in the concert hall. 



On Saturday, March 21, 2009 the Seattle 
Youth Symphony Orchestras welcomed 
internationally acclaimed Conductor and 
Music Director Leonard Slatkin as he 
conducted the Seattle Youth Symphony in a 
special guest conductor rehearsal session at 
Meany Hall. The members of the symphony 
spent 90 minutes working on one of the 
most challenging large-orchestral work; 
Hector Berlioz’s Symphonie Fantastique. 
Here is what some of our Youth Symphony 
members had to say about the experience:

I liked his style as well as his advice 
about dynamics: “Play softly and then 
decrescendo...that’s pianissimo.” I believe 
he gave sound advice about following the 
conductor on some of the more difficult 
portions. He was really easy to watch and 
follow.

It was extremely inspiring to work with such 
an esteemed conductor. I will never forget 
the experience. 

I found my experience with Maestro Slatkin 
to be thoroughly one of a kind. I don’t think 
I’ve ever felt more focused on the music, 
and I didn’t even know I had that much 
control to pay that much attention. After 
our rehearsal with him, a few friends and I 
agreed that his conducting felt very intense 
and that every motion he made kept us on 
edge and prepared for whatever was coming 
next. His descriptions of Fantastique were 
extremely specific and made me care about 
the music a lot more. It was an event I felt 
honored to attend and I’m grateful that we 
got to enjoy that experience.

 
I really enjoyed it! I thought it was a 
great opportunity to play with one of the 
foremost conductors from around the world 
and definitely felt like I benefited from 
the experience. Experience in playing with 
such great conductors is always good, and 
I thought that Maestro Slatkin’s comments 
were really helpful and insightful.

I had a great experience working with 
Maestro Slatkin. He gave us a sneak peak 
into the professional music world, taking 

our playing to a 
whole new level. The 
orchestra responded 
quickly to his 
suggestions and his 
style of conducting, 
though some of the 
things he asked us to 
do were difficult. He 
had a very clear idea 
of how he thought 
the music should 
go, and wouldn’t let 
us move on until 
we had grasped it 
ourselves. Before 
this, we never really 
knew how quietly we 
could play, or what a difference it made to 
the color of the music. It was inspiring to 
work with such a passionate and influential 
conductor.

I thought Maestro Slatkin had a wonderful 
way of inspiring us young musicians to see 
the music as more than notes on a page. I 
especially liked his comment about how we 
were really bringing the things of the past to 
life around us. I hope SYSO can see him in 
the years to come!

I thought that the opportunity to be 
rehearsed by Maestro Slatkin was truly 
amazing. Not only was he able to quickly 
better the sound of our orchestra, but he 
demanded a professional level of playing 
from us, and I was astonished to hear how 
well the orchestra responded.

I loved Maestro Slatkin! I thought he 
communicated information to us players 
with incredible clarity. I liked how he didn’t 
use a baton because it felt more personal and 
expressive with just his hands. He was really 
kind, but didn’t let anybody off the hook for 
playing badly. I also really appreciated his 
speech at the end about playing your best 
and not being nervous when you are well-
prepared and about not caring what other 
people think about your playing. I had a 
Seattle Young Artists Music Festival audition 
this week and so going into it I decided to 
take his advice. I had worked really hard to 

prepare my programs and so I just went in 
with confidence and wasn’t really all that 
nervous and I ended up playing better than 
I ever have before. He was so inspiring to 
work with! Thanks for providing us with the 
opportunity to play under him.

Maestro Slatkin was incredible!  He saw 
through to exactly what we needed to hear 
in our own section, and other sections, 
and how to bring the musicality out from 
within us with a few, descriptive words.  He 
was inspirational, encouraging, fun, got 
us excited about our piece, and made us 
proud of what we had accomplished and 
the music we had made.  He brought a 
calm, confidence to the orchestra; a security 
in our musicality.  Slatkin was genius in 
opening our eyes to what he was seeing, 
though encouraging our own spin on the 
music. I thoroughly enjoyed his visit and 
will always remember it.  I will recall his 
inspirational, encouraging (sorry for the 
repeat of vocabulary) words when I am 
down, uncomfortable, not proud of myself, 
nervous, or not self-confident.  

I think the experience with Maestro Slatkin 
was one to remember. He really brought out 
the musical ideas that others have said to 
me, but I never paid that much thought to 
(such as the vibrato on the pizz). It was also 
great to hear all of his encouraging words 
on college auditions, and how not to be 
nervous.
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Classical guitar is not typically part 
of Marrowstone but this summer will 
be different. David Feingold, Dean 
of Western Washington University 
School of Music and classical guitar 
virtuoso, will perform Joaquín Rodrigo’s 
“Concierto de Aranjuez” alongside the 
Marrowstone Fellowship Chamber 
Orchestra on Saturday August 1st.  Our 
Saturday night Fellowship Chamber 
concerts feature top student musicians 
from our nation’s universities and 
conservatories paired with our renowned 
faculty and offers a fantastic glimpse into 
the future of American classical music. 
    Along with the unique opportunity to 
hear classical guitarist David Feingold, 
violinist Brian Lewis will play Saturday 
evening as well. You may have seen Brian 
perform the Barber Violin Concerto 
with the Seattle Youth Symphony on 
Mother’s Day. It was a triumphant 
success for both soloist and symphony. 
That enchanting performance is sure 
to be equaled in Bellingham when 
Brian performs the Mendelssohn 

“Violin Concerto in E Minor” with the 
Fellowship Orchestra. We are honored 
to have Brian as a faculty member this 
summer and can’t wait to see how our 
students benefit from his instruction. 
    Students and fellows join together 
each Sunday afternoon of Marrowstone 
for the Student Orchestra Concerts. 
The Sunday concerts are known for 
magnificent programming and sublime 
presentation. Concert goers unfamiliar 
with Marrowstone are happily 
surprised at the extraordinary quality 
of the student orchestra performances. 
Highlights from this year’s program 
include Hindemith’s “Mathis der 
Mahler,” Strauss’ “Till Eulenspiegel” and 
Prokofiev’s “Romeo and Juliet Suite.” 
    Thursday evening Marrowstone 
Faculty chamber concerts get things 
off to a terrific start each week. This 
season promises something special with 
beloved works by Brahms, Beethoven 
and Prokofiev. Look forward to “Nonet 
for Winds and Orchestra in E-flat” by 
Louise Farrenc as well. 

    For a behind the scenes glimpse 
at the work that goes into these 
professional concerts, consider attending 
a Wednesday morning orchestra dress 
rehearsal. These rehearsals are open 
to a limited number of the public 
by appointment only. To RSVP 
send an e-mail to Laurie de Koch 
SYSO’s Development Director at 
development@syso.org. 
    There are plenty of ways to experience 
Marrowstone without being a student. 
Make a trip to Bellingham to take 
in the sights and the sounds of the 
Marrowstone concert season. To hear 
beautiful music in a beautiful place is 
surely one of the great joys of life. 
    Concert calendar, directions and 
ticket information are available on our 
website: www.marrowstone.org. 
    Bellingham-area visitor information is 
available at www.bellingham.org.

On May 9th, SYSO in the Schools participants from 
nine public schools performed alongside the Seattle 
Youth Symphony inside of Benaroya Hall’s S. Mark Taper 
Auditorium.  The event was held to celebrate a year’s hard 
work for the outreach students, and to give them a taste of the 
level of music making that can occur when that hard work is 
sustained.  
    The event started with a mini-concert for the students and 
their parents as the Youth Symphony performed the finale to 
Sibelius’s 2nd Symphony under the baton of Maestro Radcliffe.  
Our guests then joined the Youth Symphony Orchestra on 
stage for a rehearsal of the finale to Brahms’ “Symphony No. 
1.”  The 67 guest musicians included 14 bassoons, 18 double 
basses, 15 horns, 9 oboes, 6 trombones, 3 tubas and 2 violas.   
    After the rehearsal, all were treated to a pizza party 
backstage at Benaroya Hall, giving YSO students a chance 
to mingle with visiting students, and SYSO in the Schools 
parents a chance to chat with coaches.  
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How many young students, on the 
last day of school in June, think that 
summer vacation will go on forever?  All 
too soon they realize that vacation is 
over and they have another year to wait 
and plan for that glorious time.  
    So it is with MITC – we think it will 
go on forever, and all too soon another 
fabulous season is finished, and we 
have another year to plan again for that 
wonderful time of year.
    It seems that it was just yesterday, the 
summer of 1992, when MITC began 
with just 37 students at Seattle’s Lincoln 
High School.  Our staff consisted of 
Lauren Root, Chris Harshman, Bryan 
Boughten and myself.    We were 
assisted by one high school intern 
– Parvoneh Bazrafkan, violin.  Now the 
program exists in two locations – The 
Overlake School in Redmond and 
Shorecrest High School in Shoreline 
with a combined staff of 40, plus 18 
interns.
    For those of you who are not familiar 
with MITC (Marrowstone-in-the-City), 
it is a two-week summer orchestral 
program for students ages 7-14.  Every 
student participates in String Orchestra 

(two levels) or Wind Ensemble, 
Chamber Music and one of two 
levels of Full Orchestra.  This unique 
combination of musical activities, so 
essential to a well rounded musical 
education, is not found anywhere else 
in the Seattle area.  In addition, each 
day of MITC includes an activity period 
(contests, games, etc.) that addresses the 
social interaction so necessary for young 
students.
    It is not unusual to see students who 
have attended four or five years, or 
more.  The use of high school interns 
is one of the unique strengths of the 
program.  These older students assist 
our regular staff, rehearse as a String 
Quartet/Woodwind Quintet (coached 
by our string and wind specialists), and 
perform for students at both formal 
concerts.  The interns provide a valuable 
link between the students and staff.
    Marrowstone-in-the-City has been, 
and will continue to be, an unqualified 
success.  Staff members are wonderfully 
capable and caring individuals who 
are single-minded in their concern 
for students as individuals, and their 
dedication to musical excellence.  

MITC will continue to be a focal 
point of summer activity for the young 
orchestral musician – unmatched in the 
Puget Sound region.
    Throughout these years of change and 
growth, the one constant factor has been 
the staff.   Faculty members return year 
after year –  the current staff represents 
325 years of service to MITC.  This 
speaks volumes for their dedication to 
the program, and the students.
    I feel fortunate indeed that I have 
been able to witness the establishment 
and growth of the MITC program.  The 
continued involvement of staff members 
such as Lauren Root, Chris Harshman 
and the incomparable John Empey, will 
insure that, indeed, MITC is endless.  
However, after 40 years with the Seattle 
Youth Symphony Orchestras, and the 
pleasure of working with countless 
number of eager young orchestral 
musicians, this will be my last summer. 
I intend to enjoy every minute of it.  As 
I have said many times, “It ain’t the fish, 
it’s the fishing.”

Lauren Root
Chris Harshman

Martha Garrett

Anna Edwards
Randie Sidlinger
Stan Jeffs

Kate Labiak
Juduth Beatie
Ben Musa
Barbara Hudak

Angela Sokol Russell
Mark Adamo

Kim Zabelle
Barbara Thielen

Marcus Tsutakawa

Paulette Altman
David Cole
Sarah Bassingthwaighte
Lynn Bartlett-Johnson
Jennifer Angelos

Sara Ladenburg
Robert DeCou
Emmy Ulmer
Ove Hanson
Misa Mihara
Tom Dziekonski

Leah Hoffman
Janai Fuller

Carolyn Willis
Joe Bynum
Jodi Salzman
Matt Drumm

Alec Wilmart
Pamela Liu
Mia Beatie
Peter Williams
Linda Shatto

Jonathan Ip
Carol Krell
Tam Osborne



Seattle Youth Symphony’s board, 
staff and students are grateful to the 
citizens and institutions of Bellingham, 
Washington for the wonderful response 
to our recent initiatives in their part of 
the state.  Over the last two years, SYSO 
has invested extra effort in recruiting 
volunteers, generating grant support 
and marketing our concerts in the area 
and the community response has been 
inspiring.
    The Western Washington University 
campus in Bellingham has been home 
to our annual Marrowstone Summer 
Music residential music festival 
since 2000.  Since then, two issues 
have perplexed SYSO’s board and 
management regarding Marrowstone, 
which was started just a year after the 
organization was founded in 1942.  
How do we replace the major grants 
that helped support the festival prior 
to the “dotcom bust” of the early 
2000’s and how can we attract more 
people to the amazing faculty and 
student concerts that are an integral 
part of every year’s festival?  In 2007 
we began increasing outreach efforts in 
the Bellingham/Whatcom County area 
as part of our strategy to address both 
issues. This initiative got off to a great 
start with a free, standing-room-only 
Marrowstone concert at the Whatcom 
Museum featuring internationally-
renowned cellist Joshua Roman.
    Since then, SYSO staff members 
have made numerous trips to 
Bellingham to meet with local music 
supporters. A strong Bellingham 
Marrowstone Committee formed to 
provide advice and support for our 
local outreach efforts.  SYSO’s Youth 
Symphony Orchestra has traveled 
twice to Bellingham in the last two 
years to perform before appreciative 
audiences at the WWU Performing 
Arts Center.  Mr. Roman performed 
another wonderful solo show as part 
of a successful Marrowstone fundraiser 
held at Bellingham’s Lairmont Manor 
last summer.  In the week before 
Marrowstone 2008, two concerts were 
performed in community venues, 

providing opportunities for people who 
have trouble getting up the hill to the 
WWU campus a chance to hear the 
great music the festival has to offer.  In 
addition, SYSO’s recently expanded 
development staff were able to apply 
for new grants from Bellingham and 
Whatcom county arts funders.
    The results of all these activities 
have been extremely gratifying.  
The Bellingham Arts Commission, 
Bellingham Bay Rotary Club, Whatcom 
Symphony Orchestra and the City 
of Bellingham’s Tourism Promotion 
Program all agreed that Marrowstone’s 
contributions to the cultural and 
economic life of the community were 
worthy of their support.  Attendance 
at Marrowstone 2008 concerts saw a 
significant increase.  Last, but definitely 
not least, individual donations to SYSO 
from Bellingham and the surrounding 
area increased by 700 percent!
    We are delighted that Western 
Washington University faculty 
members continue to be such a big 
part of Marrowstone.  Violinist Grant 
Donnellan in particular has been a 
crucial link between SYSO and the 
Bellingham music community.  This 
year he is again joined by WWU 
faculty members Eric Kean (viola), 
Jeffrey Gilliam (piano) and Francine 
Peterson (bassoon).  Also deserving of 
thanks are our long-term Marrowstone 
supporters, Pacific Marine Foundation, 
Horizons Foundation, Beardsley Family 
Foundation, Creelman Foundation, 
the Clowes Fund, Inc., the Assistance 
League of Bellingham, Mu Phi 
Epsilon, and both the National and the 
Washington state Federations of Music 
Clubs.  Last, but definitely not least, 
SYSO would like to thank the following 
local businesses for their generous 
in-kind support of Marrowstone,  – 
Fairhaven Village Inn, Fino, KING-FM 
and Premier Graphics.

Ex-George Sopkin cello bow by 
Keith Peck - $5,000.  Rare and 
beautiful example of a Keith 
Peck cello bow which was made 
for the late George Sopkin (in 
the mid-1980s). The proceeds 
will go to the George and Carol 
Sopkin Scholarship at Kneisel 
Hall. Call 206-789-4760 or e-mail 
filimonovfineviolins@mac.com

Viola bow by French maker 
Yannick Le Canu, with the original 
certificate. Very beautiful reddish/
brown color round pernambuco 
stick, ebony and silver mounted 
frog and adjuster. Signed “y.lecanu” 
on one side and “a lille” on the 
other. Mint condition, weight: 70g, 
$5,500. Please call  206.789.4760 
or e-mail gennadyfilimonov@mac.
com.

To place a  in 
the Fall 2009 edition of The 

Score call 
(206)362-2300 

or e-mail info@syso.org



Seattle Youth Symphony Orchestras
11065 Fifth Ave. NE, Suite A
Seattle, WA 98125

Non-Proýt Org
U.S. Postage
PAID

Seattle, WA
Permit No. 57

206.362.2300
info@syso.org

www.syso.org
www.marrowstone.org

Members of:

Seattle Youth Symphony Orchestras would like to thank the following sponsors
 for their continued support:

Beardsley Family 
Foundation

The Bishop Foundation

Nesholm Family 
Foundation

The Clowes Fund

Washington State 
Federation of Music Clubs

D.V. and Ida J. McEachern 
Charitable Foundation
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